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the order of the Indian Empire. This was 
in 1883. 

In 1884 he visited America for the special 
purpose of investigating homes and dormi- 
tories for women students, and on his return 
built the Alexandra House at Kensington. 

He was sent by the British Government 
to India to arrange for the Colonial and 
Indian Exhibition of 1885, was architect to 
the Indian and Chinese Art Exhibition of 
1885, and to the Colonial and Indian Ex- 
hibition of 1886. 

In 1887 he designed and built Lord 
Brassey's museum. 

He was architect to the British-India Sec- 
tion of the Paris Exhibition of 1889, and 
was awarded a gold medal. 

From this time on he was continuously in 
the service of the South Kensington Mu- 
seum. He was first appointed Keeper of 
its Art Sections, and became Assistant Art 
Director in 1891. 

He is Gov. Trustee of the Slade Profes- 
sorship Cambridge, University Examiner, 
University Extension Society, Gov. Trus- 
tee of the Alexandra House Corporation, and 
of the Whitechapel Art Gallery. 

He is the author of many papers and re- 
views on art and archaeological subjects, and 
has lectured frequently at the Society of 
Arts, Royal Institute of British Architects, 
Liverpool Art Gallery, Birmingham Town 
Hall, Stratford-on-Avon, Westminster Town 
Hall, Toynbee Hall, etc. 

He was knighted shortly after he became 
Art Director of the South Kensington Mu- 
seum. 

In appearance and manner he is more 
American than English. He is essentially 
a man of the people, has made his own 
career by his activity and energy, and he is 
thoroughly democratic and approachable." 

NEW CLASSES OF MEMBERS 

THE public support of the Museum is 
derived from two sources: from the 
city, under an annual appropriation of $150,- 
000, and from citizens, who, as "Annual 
Members," paying ten dollars apiece, now 
contribute $23 ,000. To afford to those who 
are now paying less than they may be willing 
to give, an opportunity to increase their 
donations, the Trustees have instituted two 
new classes of members: Sustaining Mem- 
bers, who shall pay $25 per annum, and 
Fellowship Members, paying not less than 
$100. 



Circular letters have been addressed to 
the present members notifying them of this 
action on the part of the Trustees, and in- 
viting those, who may feel inclined, to en- 
large their annual subscriptions. It is 
hoped that this appeal may have substan- 
tial results, and that the important work, 
now before the Museum, of cataloging, 
labelling, and in general vivifying its collec- 
tions may thus go steadily forward. 

COOPERATION OF THE MUSEUM 
AND THE PUBLIC SCHOOLS 

DESIRING to extend the educational 
advantages of the Museum, as far 
as practicable, to the teachers and pupils 
of the public schools of the city, the Trus- 
tees, at their meeting in March, passed a 
resolution notifying the Board of Educa- 
tion of their willingness to issue, on applica- 
tion, to any teacher, a ticket giving free ad- 
mission to the Museum, either alone or ac- 
companied by not more than six pupils. 
The Board of Education accepted the offer 
of the Museum, and issued to all of its 
teachers a notification to this effect. 

From May 1 to November 1, 1905, 1,113 
applications have been received, and 320 
teachers have embraced the opportunity to 
bring in their pupils on pay days. 

On the evening of October 22, Dr. Luigi 
Roversi, of the Museum staff, delivered in 
Public School No. 8, an illustrated Lecture 
upon the History of Music and the Crosby- 
Brown Collection of Musical Instruments. 
This was the first of a series of lectures, 
which Dr. Roversi will give on the subject, 
under the direction of the local Board of 
Education, in several of the Public Schools 
of Manhattan and Brooklyn, during the 
season October 1905-April 1906. 

The lectures are delivered in Italian, be- 
ing intended, primarily, for the benefit of 
the art-loving Italians of the city. 

COLLECTIONS OF AMERICAN ART 

ONE of the important matters dwelt 
upon by the Trustees in their 
annual report was the subject of American 
art in the Museum. They say: 

"Among the many directions in which 
extensions of our collections is desirable 
there is one which has peculiar claims 
upon our interest and patriotism, that is 
the art of our own country. Foreigners 
coming to America naturally expect to find 
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in the chief Museum of the country the 
evidence of what America has done and 
indeed the material for full appreciation of 
the development of American art. Our 
own countrymen should expect nothing less. 
The achievements of American art, using 
the word in its broadest sense, and the 
position accorded to it at recent international 
expositions warrant us in giving it an import- 
ant place in our American museum. 

" This is a direction in which the Museum 
should be able to appear successfully for its 
needs to the generosity and patriotism of 
our private citizens, who own the finest 
American works of art, and many of whom 
will undoubtedly be glad to give to their 
ownership a public use." 

Following the suggestion frequently made 
that the Museum should state its need in 
this direction, the Trustees had prepared 
and printed in the Report, lists of the 
deceased American artists who are not 
represented at all, or not adequately re- 
presented in the collections. The results 
of this appeal were immediate. Many pic- 
tures have been offered for sale, from which 
have been culled the fine portraits by 
Stuart, noticed in another column. 

It is with especial gratification that the 
attention of the members of the Museum 
is directed to the "Accessions by Gift," 
where so many fine examples of the work of 
our own artists are recorded. 

THE SATURNALIA CASE 

MUCH has appeared in the public 
press during the past year quite 
aside from the point respecting the suit 
brought against the Museum by the Italian 
sculptor, Ernesto Biondi. Now that it has 
been judicially decided a brief statement 
respecting it would seem to be appropriate. 
The suit was brought to collect damages 
from the Museum for its failure to publicly 
exhibit the "Saturnalia" pursuant to a con- 
tract which the artist claimed to have made 
with the Museum. The "Saturnalia" is a 
colossal group consisting of nine figures, in- 
tended to represent in realistic manner an 
episode of the Roman Saturnalia. The 
sculptor, Ernesto Biondi, had made two 
original groups. One of them was ex- 
hibited at the Paris Exposition of 1900, 
where it was awarded a Grand Prix and 
was subsequently acquired by the Italian 
Government for the National Gallery of 



Modern Art in Rome. The other (whether 
it was the same original exhibited in Paris 
or its replica is unimportant) was sent to 
the Pan-American Exposition at Buffalo, 
where it was set up in a section of the Ex- 
hibition grounds known as "Venice in 
America." It was sent to America by the 
artist in hope of effecting a sale. Toward 
the close of the Buffalo Exposition, when no 
sale of it had been made, the interest of the 
late General L. P. di Cesnola, then Direc- 
tor of the Museum, was enlisted by Italian 
friends of the sculptor, among them a mem- 
ber of the Italian Embassy at Washington, 
and General di Cesnola arranged to receive 
the group at the Metropolitan Museum for 
public exhibition. Except for exhibition in 
such a public museum, the group would 
necessarily have been exported or would 
have been subject to custom duties. By its 
transfer to the custody of the Metropolitan 
Museum for exhibition, the artist sought to 
arrange so that duties would only accrue 
when and if it were sold, and if not sold the 
opportunity for returning it to Italy without 
payment of duty would continue open. The 
group was received at the Museum, and 
was set up as the central object in the new 
Fifth Avenue hall, which was first opened 
to the public in December, 1902. Before 
this hall was opened and before any public 
exhibition of the group, it was privately seen 
by some persons, including several mem- 
bers of the Board of Trustees, and articles 
appeared in the New York papers severely 
criticising the Museum for proposing to ex- 
hibit the group. These criticisms were 
chiefly directed toward the grossness of the 
subject and its inappropriateness for ex- 
hibition in a public museum in America. 

At a meeting of the trustees held in No- 
vember, 1902, previous to the opening of the 
new hall in which the statue was set up, a 
resolution was passed instructing the Direc- 
tor to remove the group from public exhibi- 
tion by reason of the hostile criticisms made 
as to its subject, and these instructions were 
carried out. 

It appeared that when the group was re- 
ceived at the Museum, a receipt was given 
for it in the following form: 

the metropolitan museum of art 
"central park 157 

"New York, January 17, 1902. 
"Received from Mr. Costantino Biondi 
"the objects described below, for exhibi- 



